
Culture in its broadest sense – from books and football to music, food 
and travel – for those who love Spain and all things Spanish. 

L a  R e v i s t a
|   The Anglo-Spanish Society Review 233 Winter 2012   |

smooth, sweet, bitter, 
buttery and  

melts in the mouth

The history and culture 
of  Madrid

Gorgeous Galacia is one 
of  Green Spain’s best-

kept secrets

Cheese making in 
Cantabria

Travel

Book

“

“

SPECIAL EDITION: Tourism & Travel

Feliz Navidad

la_revista_233.indd   1 20/11/2012   09:40



Facebook:  
facebook.com/ 
AngloSpanish

Twitter: 
@An-
glosSpanish



The next issue of La Revista is due to appear in March 2013 
on Spanish food, restaurants and bars. Contribution ideas and 
advertising for consideration should be emailed to  
Larevista@anglospanishsociety.org
The opinions expressed throughout this issue of La Revista 
represent those of the authors and contributors and do not 
necessarily reflect the opinions of the Anglo-Spanish Society 
or those of their supporters. 
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*TBD means details are still being worked out as this issue goes to press. 

Further exciting events are coming up in the weeks ahead. We shall keep you informed by email . Also check 
out our website, or contact events secretary Bea Gago on 07903801576 or email her on 

info@anglospanishsociety.org
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The Anglo-Spanish 
Society Christmas Party

One of the high points of 
our social calendar. Fun for 
all ages! Join us for festive 
cheer, fabulous tapas and 
wine and great raffle prizes.

One of Spain’s biggest-selling authors  
Maria Dueñas presents the English edition 
of her novel El Tiempo Entre Costuras- in 
conversation with Jimmy Burns Marañon, 
author of Papa Spy. 

Venue: Instituto Cervantes, 102 
Eaton Square, London SW1W 9AN 

Anglo-Spanish Society Tapas Dinner (TBD)

HIGHLIGHT OF THE YEAR : We are 
working on plans for a Gala Dinner with Mayor 
of London BORIS JOHNSON as our VIP. This 
will be the keynote social event of our year 
and a major fundraiser for the Society.

Venue: The RAC club
Put it in your diary now and plan to bring 
your friends. Information about tickets 
will be available from December.

Please reserve your tickets now by emailing
events@anglospanishsociety.org

7.00pm-9.00pm 
The Anglo-Spanish Society Christmas Party

Tickets: £30 per person (£40 for non 
members).
Venue: Canning House, 2 Belgrave 
Square, London SW1X 8PJ

Events Diary 2012-13
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Society ScholarShipS

Their corporate sponsors 
joined old and new alumni, 
Fidel Lopez Alvarez of the 
Spanish Cultural Office, and 
Society trustees and Ex-
ecutive Council members, 
including Albert Jones who 
has the main responsibility for 
overseeing the programme.
Since the scheme’s inception, 
the Society has awarded twen-
ty-five scholarships totalling 
£102,500.  This money has 
been provided entirely by six 
‘Principal supporters’ BBVA, 
Cuatrecasas, Ferrovial, O2/
Telefónica,  Santander and , 

The fifth year of the Anglo-Spanish So-
ciety’s highly successful scholarship 
scheme was celebrated on October 1st 
with a convivial tapas and vino award 
ceremony at the Spanish embassy 
hosted by Spanish ambassador Federi-
co Trillo Figueroa and our chairman  
Dame Denise Holt.

the most recent company to 
join the scheme, BUPA/Sani-
tas..
As a result of profits from 
events – mainly generated 
from companies sponsoring 
them – and the generosity of 
members, the smaller bursary 
side of the grants programme 
received a boost in 2011 and 
2012 so that a further total of  
£4750 was distributed among 
seven more students to help 
them with specific research 
projects.
BBVA’s scholarship this year 
went to Katie McErlain who 

Phillip Paddack, of BBVA, with  
Katie McErlain and  
Dame Denise Holt

The audience enjoying Isabel  
playing her guitar beautifully

The Society, a reg-
istered charity, has 
always had as one 
of its aims to make 
available modest 
grants to help Span-
ish students study-
ing music, drama, 
history, art, litera-
ture and sciences 
in Britain and Brit-
ish students study-
ing these subjects 
in Spain.

“In this  
Oympic year 
James Stout’s 
field is very 
topical: Cata-
lan popular 
identity in the 
1930’s through 
the lens of sport 
and physical 
culture”.
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FERROVIAL’S sponsored scholarship 
Irene was awarded to Alberto San-
cho, a Civil and Structural Engineer 
whose first degree was awarded by 
the University of Burgos.  Alberto 
has accepted an offer from Sheffield 
University to do a one-year MSc in 
Earthquake and Civil Engineering Dy-
namics beginning in October this year.
SANTANDER’s scholarship went to 
James Stout, a British student reading 
for a PhD at the University of Califor-
nia in San Diego, who plans to spend 
his penultimate year undertaking 
original research at the Ramon Llull 
University in Barcelona.   
Dame Denise said during the cer-
emony: “In this Olympic year, James’s 

field is very topical:  ‘Catalan 
popular identity in the 1930s 
through the lens of sport and 
physical culture’.  His conten-
tion, illustrated in London 
2012, and in the global popu-
larity of Spanish football, is 
that sport and physical culture 
provide a unique meeting 
point and shared experience 
for people who would not 
otherwise meet.  “
Isabel Martinez Garrido was 
the winner of the TEL-
EFONICA award. 

studied for her first degree in Drama 
and English at Goldsmiths, and fol-
lowed this with an MA in Performance 
and Culture.   She is now reading for 
a PhD at Swansea University on:  A 
Study of Role-Play in the Comedies of 
Calderón with Comparative Perspec-
tives relating to English Drama’.  
Katie has worked to fund her studies, 
but with BBVA’s support the Soci-
ety is delighted to be able to support 
someone with such a good match for 
our Anglo-Spanish Society. 
BUPA’s first ever Society scholarship 
went to Irene Pla Navarro, a Biochem-
istry graduate from the Universitat 
de Valencia, who is embarking on an 
MSc in Neuroscience at Kings College 
London.   

Irene Pla Navarro receiving her scholarship award from 
Yolanda Erburu Arbizu, of Bupa Sanitas

Isabel Maria Martinez Garrido receiving her award  
from Dr Mike Short, of Telefonica

James Stout receiving his scholarship award from Dame Denise 
Holt and HE Spanish Ambassador

.Maria Casero from Ferrovial presenting the Ferrovial award 
to Alberto Sancho Santamaria

Isabel enrolled at the 
Guildhall School for 
the Guitar Master 
of Performance pro-
gramme...  Her main 
focus will be “the 
study of important 
English works that 
have been written for 
the guitar during the 
twentieth century
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After 5 years at the Alicante Con-
servatorio “Oscar Espla” specializing 
in the Spanish repertoire for the guitar, 
Isabel enrolled at the Guildhall School 
for the Guitar Master of Performance 
programme which she will complete 
in August 2013.  Her main focus will 
be “the study of important English 
works that have been written for the 
guitar during the twentieth century 
such as those by William Walton and 
Benjamin Britten”.
Dr Stephen Murray was one of two 
bursary winners. A former Economics 
teacher and now Honorary Research 
Associate at Swansea University, 
plans to pursue his project: ‘The as-
similation and acculturation of the 
descendants of early 20th century 
Spanish industrial immigrants to 
Wales’, based on his PhD thesis. 
Dr Duncan Wheeler,who read Spanish 
and Philosophy at the University of 
Oxford also won a  bursary. Dr Wheel-
er, now Lecturer in Spanish in the 
Faculty of Arts at Leeds University, 

has been awarded a bursary to assist in 
the publication costs of his book, The 
comedia on page, stage and screen, 
based on his doctoral thesis, Gol. 
A further bursary went to Sara Garcia 
Rates who has a PHD from Barce-
lona specializing in Alzheimer’s and 
neurodegeneration.  Her present posi-
tion is as a Postdoctoral Researcher at 
the Department of Pharmacology of 
Oxford University with 
Baroness Susan Green-
field, who explores 
novel approaches to 
neurodegeneration. A 
bursary was awarded to 
allow her to attend the 
11th International Meet-
ing on Cholinesterases 
in Kazhan in June of 
2012.
Luís Martínez del Cam-
po received a bursary 
for the purpose of a four 
month period of research 
at Liverpool University 

to complete his PhD in December.   
The title of his thesis is transplanting 
foreign Thought. The Anglo-Spanish 
cultural relations: institutions, agents 
and transfers (1898-1936).  Appropri-
ately, his research has included work 
on the Liverpool University Summer 
School in the 1920s in Santander and 
the early years of the Anglo-Spanish 
Society.  

...ScholarShipS continued

(l-r) Yolanda Erburu Arbizu, Begoña Laisea, Blanca Gabarda, 
Mamen Lopez Alvarez, Lady Brennan

Anglo-Spanish Society 2012 Bursay winner, Luis Martinez, 
with HE Spanish Ambassador and Cultural and Scientific 

 Affairs Attache, Fidel Lopez

(l-r) Muir Sutherland, Lady Brennan, John Scanlan  
and Paul Pickering
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noon Tea, with scones, sandwiches 
and pastries before being led by Lady 
Brennan on a tour of the magnificent 
rooms of the House during which the 
visitors had the chance to listen in on 
a debate debate about homosexual 
rights in developing countries. We 
encountered quite a few famous peers 
during our visit and were introduced 
to Baroness Scotland, former General 
Attorney of England and Wales. Warm 
thanks to Lady Brennan for her hos-
pitality and warmth, as well as for her 
generosity after donating the cost of 
the Afternoon Tea to the society.

AND SIMPLY CURIOUS…

On a splendid sunny Saturday morn-
ing another group of AS members of 
the Society had the pleasure of attend-
ing a guided tour of both Houses of 
Parliament in Westminster. Our blue 
badge guide gave us a very interesting 
tour of both the House of Commons 
and the House of Lords, with com-
mentary about the history since the 
Middle Ages until today. Particular 
attention was given to the ‘Spanish 
connection’ of the history, including 
a stop to admire a portrait of Philip II 
and paintings of the Spanish Armada.

The Anglo-Spanish Society’s chair-
man Dame Denise Holt has appealed 
for more engagement by members 
and sponsors to help the charity look 
forward to another successful year. 
Dame Denise told the AGM last 
month: “The common theme in eve-
rything I will say is a plea to you for 
more engagement.  Please tell us what 
you want or enjoy, come to events 
when we lay them on, help us to find 
advertisers and sponsors.”
In her review of the last twelve 
months, Dame Denise said that a full 
programme of popular social and cul-
tural events, including the “best yet” 
Classical Concert at St Peter’s and 
some very “hot tickets” to Baccanalia 
and Beach Blanket Babylon had at-
tracted a “very significant” number of 
new members.
Meanwhile the Society’s redesigned 
magazine La Revista was, with each 
new edition, showing that it “ever 
more classy, interesting, varied, and 
highly professional. “
She thanked Fidel Lopez Alvarez, of 
the Spanish embassy’s cultural office 
for al his support and interests in the 
activities of the Society.
She welcomed to London the new Di-
rector of the Instituto Cervantes, Julio 
Crespo Maclennan, whose premises 
are the “most welcoming and elegant 
backdrop to so much of our work”.   
“Julio, we aim to support and comple-
ment your work, by offering a social 
environment where British people 
with a love of Spain and Spaniards 
who may or may not love the UK, but 
who nonetheless find themselves here 
can meet and enjoy events in each oth-
ers’ company, “ Dame Denise said.

The Society tried hard to ensure that 
all its event make a profit, or at least 
are self-funding, while appealing to all 
tastes. It was grateful for the endur-
ing support it continues to get from 
its principal and corporate supporters, 
and its own hard-working volunteers 
and administrative staff.
Three new members have been elected 
to the Executive Council: 
Sara Argent  - grew up in Spain where 
she has friends and family, and has 
extensive experience of branding 
and communications including social 
media. 
Jaime Arranz Coque - Business Devel-
opment manager with Banco Pastor – 
Grupo Popular in London.   
Maria Yuste – Anglo-Spanish and an 
experienced events manager who has 
recently arrived in London after living 
and working in New York with the 
Spanish speaking community

FOR THE COOL….
Beach Blanket Babylon or BBB as it 
is affectionately known was the venue 
picked by the Society’s enterprising 
events committee for the first of the 
autumn 2012 networking evenings. 
Occupying an old Georgia Mansion in 
the heart of Notting Hill, and with an 
interior blending Boho Chich, French 
Country style Chateau, the Baroque 
and the Rococo, the night club boasts 
the very best of Cool Britannia in an 
environment of sheer unadulterated 
decadence!
The exclusive access to the club’s 
intimate cocktail bar drew an eclectic 
mix of mainly young members and 
their friends, boosting the Society’s 
recruitment drive amidst the mojitos 
and gin and tonics.

MORE TRADITIONAL…
As we went to press, a group 
of 20 AS members visited the 
House of Lords by invitation 
of Lady Pilar Brennan, mem-
ber of the Executive Council 
of the Society. The group 
enjoyed a wonderful After-

anglo-SpaniSh Society neWS

La Revista Editor and Vice-Chairman Jimmy 
Burns, Chairman Denise Holt, and Treasurer 

Jaime Hugas

from our Social correspondent
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enterpriSe

Cross-currents in chees-
making throughout  
Cantabria

tom Burns-Marañón

“When you are looking for work in 
a foreign country where you don’t 
know the language, the sensible idea 
is to apply for a job that you know 
something about”, says Maria Eugenia 
Martina, 35, as she recalls her arrival 
in London in 2002 with her boyfriend 
Alvaro Carral, 34, in tow. 
María Eugenia’s parents ran a small 
cheese business in the Cantabrian 
village of Villacarriedo and a fellow 
Spaniard, who sold fruit and vegeta-
bles in Borough Market, off London 
Bridge, told the couple there was a top 
rate cheese outlet nearby his business. 
They hurried there for an interview 
and Alvaro, who was born in Selaya, 
the village up the road from Villacar-
riedo in the lush Pisueña river valley, 
got a job. This enabled María Eu-
genia to apply herself to a Landscape 
Architecture degree in Greenwich 
University. Ironically, all Alvaro really 
knew about cheese was what he had 
picked up from his girlfriend’s family. 
His idea was to learn the skills of a 
sound technician in London. Instead, 
he became a master cheese-maker. 
They spent four “fantastic” years liv-
ing around South London and the cou-
ple, who now have three children, are 
at the forefront of the award-winning 
Ganadería Quesería La Jarradilla in 
the hamlet of Tezanos de Villacarriedo 
where the guiding spirit remains María 

club, Real Racing 
de Santander FC. 
His byword is qual-
ity. Alvaro has no 
time for lowering 
standards in order 
the raise produc-
tion. 
Jarradilla offers its aficionados a fresh 
cheese that lasts no more than six 
days in a fridge, a superlative Queso 
Pasiego that is young and acidic with 
a slight yoghurt aftertaste and the star 
turn, a mould ripened cream cheese, 
created by Doña Candela and called 
Divirin after the hill above the dairy 
farm, that regularly picks up prizes at 
Birmingham’s annual World Cheese 
Awards. Alvaro is now working on a 
washed rind soft cheese modelled on 
the reddish coated ones of the Irish 
farmhouse. He is at the forefront of his 
chosen profession in Spain.
“Maria Eugenia and I are very, very 
lucky in that we are able to bring up 
our children, surrounded by our fami-
lies, here where we were born,” says 
Alvaro. “Others of our age in these 
valleys have to move out to make 
something of their lives. We have the 
privilege of being able to stay here.” 
Their mind-changing London sojourn 
has had much to do with this indul-
gence. Young Spaniards are going 
abroad in droves right now. One hopes 
they will return with new aspirations 
and with the work experience that will 
make them happen.
Ganaderia Queseria La Jarradilla, Bar-
cenilla 246, Tezanos de Villacarriedo, 
39649 Cantabria. Telephone: 00 34 
652 779 660. E-mail: saltajarradilla@
hotmail.com  

Eugenia’s viva-
cious mother, Doña 
Candela. Their story 
is a snapshot of the 
richness of cultural 
cross-fertilisation 
and of the boundless 
possibilities Spain 
has if, in the midst 
of its current reces-
sion, it strives for 
excellence. 
This last point is 
important for resil-
ience in hard times 
is La Jarradilla’s 

corner stone. For generations Maria 
Eugenia’s family had been dairy farm-
ers inland from Santander in what are 
known the Valles Pasiegos, of which 
the Pisueña valley, as verdant as the 
others that run parallel to it towards 
the coast, is arguably the prettiest. 
Disaster struck all owners of Friesian 
herds in “wet” northern Spain when 
Madrid signed up to join the then Eu-
ropean Economic Community in 1986 
and caved in to French demands that it 
severely cut back its milk production. 
Maria Eugenia’s maternal grandmoth-
er was deft at making homemade fresh 
cheese, as were most Pasiega women, 
and her mother, Doña Candela, the 
youngest of ten children, persuaded 
the rest of the family that this ances-
tral artisan product might stave off 
the widespread dumping of sanitised 
French milk. The alternative was to 
breed snails. In 1987, Quesería La Jar-
radilla was launched. 
“I had notions of cheese-making 
thanks to María Eugenia’s family but 
where I really learnt was in London,” 
says Alvaro. It was there he discov-
ered the art of producing lovingly-
made farmhouse cheeses using solely 
the carefully controlled milk of the 
in-house cows. He reels off the names 
of small cheddar producers in Som-
erset and Wiltshire the way any other 
young man in Villacarriedo and Selaya 
might mention the players the local 

Maria Eugenia offers Alvaro a portion of the 
award-winning  Divirin cheese.

Tom Burns Marañón is a director of 
the Madrid corporate communica-
tions firm Eurocofin, an author  and 
journalist. He holidays in a convert-
ed cow shed in Cantabria.
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últimas películas además de otros 
pases como el de Swan Lake del 
Royal Opera House. Además, la 
participación de Richmix en el 
Catalan Weekend hace varios me-
ses demostró la afición del local 
para la culturalidad internacional. 
Noviembre trae la llegada de Picha 
House para transformar el este 
de Londres en lo más profundo 
de África para una instalación 
cinemática experimental. Entonc-

es, entre un musical africana, un café 
al bar, una proyección de Twilight o el 
Pingathon (una noche entera dedicado 
al ping-pong), hay mucho entre el cual 
elegir. Además, todas las ganancias del 
Richmix vuelven al establecimiento 
para el apoyo de actividades educa-
tivas, artísticas y de comunidad que 
alimentan al nuevo talento del barrio.

ESCUCHAR
Dogstar – Brixton

Al pasarlo por el 
día, el Dogstar 
puede parecer un 
sitio donde no 
entrarías jamás. 
Pero una noche 
de finde, después 
de comerse y be-
berse bastante en 
Brixton Village 
al lado, la cola 
afuera te indicará 

que es el único sitio donde estar. Sí, 
está siempre petadísimo de gente, pero 
habrá una razón por que. Para una fies-
ta que te durará toda la noche, con una 
buena mezcla de música entre electro, 
hip-hop e indie, verás porque a todos 
les gusta. Y no solo es discoteca – du-
rante la semana, en la planta de arriba 
escucharás a conciertos en vivo de los 
grupos más interesante. Como prueba, 
a finales de octubre, Oxjam llegó al 
Dogstar para un mini-festival de todo 
el día. Pruébatelo. Te gustará

BEBER
Drink, Shop & Do – King’s 
Cross
Este curioso establecimiento es 
el espacio perfecto para tomarse 
un trago y un bocado mientras 
jugando un buen partido de 
Scrabble. Como surgiere el 
nombre, es un bar, una tienda y 
un lugar donde pasar el tiempo. 
Ponen una variedad de eventos 
divertidos, distintos e interesantes para 
aquellos a que les interesa hacer algo 
más… individual. Con su decoración, 
muebles y vasos vintage (algunas 
cócteles llegan en antiguas tazas de 
té desparejas), parece justo que sea la 

sede de días de artesanía. El gambito 
de cócteles es más amplio que el local 
y con un personal tan entusiasta y 
en papel vintage, sería imposible no 
volver. Si te hace falta más persuasión, 
todos los chismes graciosos adornando 
las paredes están a la venta. ¿Porqué 
no quedarte con la tetera decorativa o 
el reloj de cucú?

CULTURALIZAR
Richmix – Shoreditch
Volviendo otra vez a Shoreditch, para 
un sitio que tiene de todo, ve directa-
mente a Richmix. Ofrece cine, música, 
arte, baile, teatro, comedia, poesía y 
una gama de actividades culturales 
para toda edad y toda cultura. Ha sido 
la sede de algunas de las pelis del 
BFI film festival y proyecta todas las 

COMER
Viet Grill – Shoreditch
A lo largo de Kingsland Road en 
Shoreditch encontrarás a “Pho mile”, 
una calle entera de restaurantes viet-
namitas. Será que aquí los vietnamitas 
decidieron instalarse para traer algo de 
su país a la zona más cool de Londres. 
Pues hay demasiado entre el cual 
elegir. Unos restaurantes te permiten 
traer tu propia bebida (el bring your 

own es lo más amado de cada joven 
profesional), y otros casi regalan co-
mida. Pero a éste encontrarás un gran 
ambiente acogedor con capacidad para 
muchos y un menú que corresponde. 
Aunque la decoración parezca algo 
occidental, no dejes que te engañe – la 
comida es auténtica. Con facilidad 
unen la comida callejera de Hanói 
con los gustos lujosos del público 
londinense. En las horas del almuerzo 
ofrecen un menú de dos platos para 
£10 – una verdadera ganga para lo que 
hay a cambio. Hay que empezar con la 
ensalada de talla de loto con gambas y 
algo crujiente que no tuve la oportu-
nidad de averiguar. Parece una mezcla 
rara pero la adición de nuom choc 
(salsa de pescado, zumo de lima y 
azúcar – el ingrediente secreto de toda 
comida vietnamita), hay una increíble 
unión de sabores: ácido, dulce, fresco, 
crocante, y el reconocible puntazo de 
la menta mezclada en cada bocado. 
Diría que las ensaladas son lo más 
emblemático de la comida vietna-
mita pero de todas formas el resto del 
menú te intrigará también. Pruébate 
el bagre asado a fuego lento o el crep 
con gambas, cerdo y verdura para algo 
realmente diferente.

 
 

young london

lola odubaLos cuatro rincones de Londres

Lola Oduba is Deputy Editor of La 
Revista and works in publishing as 
a copy editor.
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awarded to films with artistic merit 
or Spanish Civil War dramas which 
engaged with historical memory. But 
these films did not attract the Spanish 
audiences (who prefer cop comedies 
in the Torrente series, horror films 
or the romantic box-office hit Tres 
metros sobre el cielo) nor international 
distribution.” In the wake of budget 
cuts, the funding structure will need to 
change. “Spanish film producers will 
have to look for foreign investors to 
finance their films. Susana de Sierra, 
director of the ICAA, is collaborating 
on the new sponsorship law, which 
will see tax deductions being offered 
to private investors as fiscal incentives 
to make films in Spain.”
Producers are currently demanding 
that the Ministry of Culture, before 
dismantling the prior system of fund-
ing, ensure that the structure of the 
new model is sufficiently established. 
Crucially, too, the producers are call-
ing for the Ministry of Culture to fulfil 
its promised payments to production 
companies for films made up to 2011; 
without such funding, these companies 
may face bankruptcy.
In spite of these uncertainties, the new 
financial model that is emerging could 
bring positive results. “This shift to 
the new model,” Dr Wright speculates, 
“could produce interesting effects, 
such as that suggested by the example 
of [Juan Antonio] Bayona, whose El 
orfanato/The Orphanage received the 
personal endorsement of established 
international director Guillermo del 
Toro, which undoubtedly helped [Bay-
ona] to gain an international platform 
for the film.” Bayona’s latest under-
taking, Lo imposible/The Impossible 
(2012), is indicative of this expand-
ing global remit with Spanish roots. 
The film employs Hollywood actors 
and a Spanish crew and has achieved 
resounding success at the box office.
But renowned producers are not the 
only Spanish filmmakers who are 
increasingly seeking possibilities 
beyond national borders as a means of 
weathering the economic crisis. Those 
endeavouring to begin a career in film-
making are also looking abroad for 

The eighth annual London Spanish 
Film Festival once again displayed 
the richly varied repertoire of recent 
Spanish films. From 28 September to 
10 October at the Ciné Lumière, crit-
ics and the general public alike were 
treated to productions that ranged 
from social critiques in the form of 
documentaries and shorts, to comedies 
and detective thrillers. 
The Festival, organised by Tristana 
Media, represents an exciting oppor-
tunity for promoting Spanish cinema 
abroad and for cultivating internation-
al support for an industry that is cur-
rently undergoing a period of intense 
uncertainty. Dr. Sarah Wright, senior 
lecturer in Hispanic studies at Royal 
Holloway, summarises the challenges 
facing Spanish filmmaking: “Film 
attendance is low, ticket prices are 
increasing, and there have been drastic 
cuts to state support. The Institute of 
Cinematography and Audio Visual 
Arts has announced that it is no longer 
offering backing for screenwriting, 
animation, or short films while film 
festivals will have to seek financial 
support from foreign investors.”
Against this backdrop, the Spanish 
film industry is looking for alternative 
methods of funding – methods that are 
already employed in other European 
countries and may prove feasible in 
Spain as well. In the most recent San 
Sebastián Film Festival, Pedro Pérez, 
director of the producers’ associa-
tion FAPAE, announced that Spanish 
producers will be pursuing a new busi-
ness model, in which “cinema should 
fund cinema,” so as to replace the 
traditional state-funded model, which 
relied on grants. In the past, as Dr. 
Wright explains, “grants were often 

new horizons. Andrea Carpallo, for 
one, a young scriptwriter and short-
filmmaker who is striving to enter 
the industry, is resolved to confront 
an uncertain future with optimism 
and tenacity. She is translating her 
scripts for producers in Spain and 
abroad. For Carpallo, hope springs 
eternal and she has no lack of ideas, 
but rather points to a lack of pro-
ducers who are willing to assume 
risks. The traditional way by which 
aspiring artists like Carpallo could 
gain a foothold in the industry was 
to make a short film, garner attention 
by showing it at festivals, and gain 
support for one’s first full-length 
film. The ICAA’s funding cuts for 
short films mean that this traditional 
route to a directorial debut will be 
even more difficult.
Difficult, but not impossible, as 
the London Spanish Film Festi-
val showed. At the Festival, Paco 
León made his first appearance as 
a director and drew attention to his 
innovative methods of distribution. 
His film, Carmina o revienta, was 
released simultaneously in traditional 
cinemas, on pay-per-view television, 
via legal downloading sites on the 
Internet, and on DVD. It achieved 
one of the highest quantities of 
downloads of any film to date. Such 
methods offer broad scope for fledg-
ling filmmakers like Carpallo, allow-
ing them, especially on the Internet, 
to go beyond traditional distribution 
channels and to gain international 
distribution in spite of economic 
limitations.

in focuS - cineMa

teresa BallesterosSpanish film industry looks 
for alternative lifelines

Teresa Ballesteros  received her 
licenciatura in History at the 
Universidad Complutense she lives 
and works in Oxford. 
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“You’re 
happy living in 
Catalonia, with 
its colourful 
history, culture, 
gastronomy 
and coastline, 
so why decamp 
for a month 
to the remote 
north-east of 
Galicia every 
summer?” 
Catalan friends often ask us. I reply, in 
true gallego style, with another ques-
tion: “Have you ever visited Viveiro? 
”
Catalans rarely travel as far north as A 
Mariña, the remote and eastern section 
of the Rías Altas where you’ll find 
this magical medieval town. So why 
have we returned to Viveiro every year 
since our first visit in 1997? 
It’s another country, with its own cul-
ture and traditions. Viveiro’s Thursday 
morning market in the main square 
brings country people in from the sur-
rounding villages to sell vegetables, 
dahlias, roses, small matt strawberries, 
honey, home-made cheeses, requesón 
and fresh milk, still warm from the 
cow. The rough, weathered faces, the 
plaintive Galician intonations, the el-
evated statue of a local man-of-letters 
that’s stood in the square since 1891, 
the exchange of family news and gos-
sip, the harmonious architecture. It’s 
all to do with tradition and continuity, 
a world away from the artificial bon-
homie of a farmers’ market in the UK.
The free open-air concerts that take 
place in this same square every night 
during the first three weeks of August, 
as part of Viveiro’s Festas Patronais. 
These gigs certainly don’t lack variety. 
You might see a famous Spanish rock 
band one night, followed by four 
amateur choirs the next, and a Gali-
cian folk-group, complete with twin 
bagpipes, the night after. Even if it’s 
an aggressive, late-night punk band, 
grey-haired farmers will stick it out 
for a few numbers before retiring to 
bar Racuncho or Normandie for a shot 
of orujo. 

The spa-
ciousness 
and qual-
ity of the 
beaches. 
With wild 
dunes and 
stands of 
eucalyp-
tus, the 
beach of 
Aréa, east 
of Viveiro, 

is ideal for morning walks, and you 
have the beach to yourself until lunch-
time. At low tide, you sometimes see 
two or three tough, apron-clad women 
with rakes, digging for molluscs. The 
Cantabrian Sea provides a glorious 
range of colours from transparent tur-
quoise in the shallows to a deep, dark 
blue further out in the loch.
Bar Flora in Aréa. A unique establish-
ment, created in 1966 by a warm and 
wonderful woman called Flora, who 
died in 2010. Flora’s son, Manolo, is 
the only waiter. We recommend the 
calamares cooked by his sister, Car-
men, and the cuajada inglesa, prepared 
by his wife, Marisa. Typically of such 
out-of-the-way places, it is a bar, café, 
restaurant, coctelería and ice-cream 
parlour, as well as a discotheque cater-
ing for local wedding-parties. 
The Farm at the far end of Aréa, 
officially in the parish of Xuances. 
Several years ago, a retired Madrid 
judge tipped us off that top-quality 
potatoes, onions, aubergines, eggs, 
lettuce, green beans and tomatoes 
could be bought from a family who 
farm in a beautiful valley, half a 

kilometre inland 
from the beach. 
As we always stay 
nearby, we’ve 
come to know this 
extended family 
well. Isabel, the 
great grandmother 
still nonchalantly 
bends double to 
pluck lettuces for 
us, while her bisni-
eto, Adrià, kicks a 
football around the 
farmyard, dream-
ing of his Barça 
heroes.
Visiting other towns and villages in 
north-eastern Galicia. Sitting at a 
café table looking down at the main 
square of Mondoñedo and its cathe-
dral is pure delight, as is the 10th 
century Romanesque “cathedral” of 
San Martiño, a few kilometres inland 
from Foz, reckoned to be the oldest 
religious building in Spain. Further 
east is Ribadeo, with its splendid 

modernista mansions, looking across 
the long bridge to its counterpart, 
Vegadeo, in Asturias. The pretty 
harbour of Barqueiro and the town of 
Ortigueira lie to the west of Viveiro, 
both served by the single track Feve 
railway. In 2012 we ate a menú del 
día at the Os Patracas restaurant on 
Ortigueira’s main street. Caldo gallego 
and a homemade soup were the first 
course. A gargantuan ration of roasted 
pork ribs came next, followed later by 
thick, pure-white homemade requesón. 
The bill for two, including bread, a 
cold bottle of red wine, gaseosa and 
bottled water came to 18 euros.

dominic BeggTHE ENDURING CHARMS OF 
VIVEIRO

travel

Dominic Begg is a former interna-
tional rugby player who lives and 
teaches English in Sitges, Catalonia.
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Congratulations to Julio Crespo MacLennan (Madrid, 1970)
on his appointment as the new Director of London’s Instituto 
Cervantes, whose premises are the most welcoming and elegant 
backdrop to so much of the Anglo-Spanish Society’s work.  Julio  
holds a PhD in Political Science, St. Antony’s College, Univer-
sity of Oxford, is a published author and media contributor on 
his expertise-contemporary European affairs.

A warm welcome also to 
our three new members 
of the Society’s Executive 
Council: 

Sara Argent  -  grew up in Spain where she 
has friends and family and currently works 
for a major media organisation. She will bring 
extensive experience of branding and commu-
nications including social media. 

Jaime Arranz Coque - Business Development 
manager with Banco Pastor – Grupo Popu-
lar in London.   Eager to become actively 
involved in the Society’s work, with his finan-
cial expertise and business acumen. 

Maria Yuste –  Fresh from working in New 
York, this Anglo-Spaniard has extensive ex-
perience of organizing events and obtaining 
sponsorship, on both sides of the Atlantic.

New arrivals on the  
Anglo-Spanish stage

appointMentS
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“Soy hijo de Madrid” – “I’m a native 
son of Madrid”. This comment came 
from the driver of a clapped-out and 
rather dangerous 1950 Citroën Trac-
tion Avant taxi, a butane-gas fuel tank 
bolted to the boot, as we bumped 
along Serrano on the way into town 
from the airport. The cabbie stated his 
pedigree with bravado, as if he had 
revealed himself to be the Emperor 
Charles V. “Look!” He pointed with 
pride to the statue of the pagan god-
dess Cybele that sits in the city centre. 
“Your first view of La Cibeles!” The 
fountain’s proper name is Cibeles 
– the addition of the definite article 
represents a singularly Madrileño term 
of endearment equivalent to the Brit-
ish working-class “our Maggie”, one 
indicative of the statue’s exalted status 
among the city’s people.
I was dropped at my hotel in the Puer-
ta del Sol at midday, a punishing July 
sun beating down on the pavement, 
to be greeted by a deafening, shrill 
chorus from blind lottery vendors with 
strips of tickets pinned to their shirts. 
“¡Veinte tiras para hoy – tengo la su-
erte!” they shrieked across the square. 
A one-legged Civil War veteran sat 
crouched on the pavement and, when 
I dropped a 50-peseta coin into his 
outstretched hand, he struggled up on 
his good leg, propped himself on his 
crutch and flicked me a smart parade-
ground salute. It seems I had given 
myself away as every inch the country 
cousin, for I later discovered that my 
handout to the beggar almost matched 
the cost of a night’s stay at my hotel. 
To complete the Goya tableau, two 
moustachioed members of the Guardia 
Civil in patent-leather hats, their 

sub-machine guns cradled lovingly in 
their arms, cast a scrutinising glance 
in my direction.
By late afternoon the temperature had 
risen to the level of the engine room 
of the Titanic. Desperate to escape the 
raging furnace, I strolled across town 
to the Plaza de la Marina Española 
and parked myself on a granite bench 
under the shade of a poplar. Pres-
ently there appeared a sight that could 
have walked off a Buñuel film set. A 
ragged gypsy leading a donkey, a dog 
and a monkey sporting a straw hat 
positioned his menagerie below the 
windows of a block of flats and began 
solemnly beating on a drum. This was 
the signal for the dog to leap up onto 
the donkey, followed by the monkey, 
which clambered atop the dog. And 
there they stood in the blistering 
heat, waiting for someone to appear 
at the window with a peseta or two 
– or, what is more likely, to release a 
barrage of expletives for having the 
siesta hour interrupted. The scene had 
shifted from Buñuel to Cervantes.
Madrid’s afternoon siestas and the 
gypsy with his bedraggled troupe are 
things of the past, and one is tempted 
to ask what there is to celebrate in this 
congested, noise-bedevilled, air-pol-
luted, in-your-face city? Fair question. 
However, Madrid has one defining 
feature that has remained largely im-
mutable over the years: its people.
A few years ago, an English acquaint-
ance of mine returned from a year in 
Madrid, complaining that it had all 
been good fun, but that the people 
did not strike him as “inquisitive”. I 
would strongly disagree, nevertheless 

Jules StewartGrowing up with Madrid 

hiStory

I reminded him of an incident I once 
witnessed on a bus in Cibeles. An 
elderly woman with a stick was hav-
ing difficulty boarding, so the driver 
engaged the emergency brake and got 
off to help her up the step and into a 
seat before carrying on. It was mid-
afternoon and people were on their 
way back to the office, yet I could not 
fail to notice that none of the passen-
gers rolled their eyes, checked their 
watches or clucked their tongues. That 
to me is worth more than any alleged 
lack of inquisitiveness: it is a cause 
for celebration.

I would also celebrate the fact that 
Madrid remains a very young city in a 
very old country. In spite of the strains 
attendant on a conurbation of nearly 
3.5 million inhabitants, the third 
largest in the European Union after 
London and Berlin, Madrid holds fast 
to its youthful qualities of energy, 
openness to change and a delightfully 
presumptuous self-esteem, expressed 
in the proverb “de Madrid al cielo”.

My book on the history of Madrid has been 
50 years in the making. I first stepped foot in 
the city in 1962, a 19-year-old student who had 
come for a summer language course at the 
Universidad Complutense. 

Madrid’s 
afternoon 
siestas and 
the gypsy 
with his  
bedraggled 
troupe are 
things of the 
past

Jules Stewart is an author and jour-
nalist. His new book Madrid: the 
History is published by I.B. Tauris.
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art

But such genuine fascination with 
Spain’s old masters has been the 
preserve of few. Even Goya, the most 
prolific of Spanish draftsman, was 
viewed askance as a sloppy crafts-
man by British academicians until the 
advent of the 20th century. 
The Italian influence on early practi-
tioners emerges from the exhibition as 
undeniably strong, because of sojourns 
in Florence (Berruguete) or the result 
of hispanised Italians (Carducho). 
Velázquez himself travelled to Italy 
to purchase for the royal collection 
and Goya too as young man went to 
learn from the masters. The exhibi-
tion incidentally draws attention to the 
influence on Goya’s Capricho prints of 
the Capricci of Giambattista Tiepolo, 
who came to Madrid in the 1760s.
The BM has given prominence to 
works produced in the 17th century’s 
‘Golden Age’ and here again the most 
detailed work with the finest lines 
is that of Ribera who was based in 
Spanish-ruled Naples. Drawings by 
Velázquez are extremely rare and the 
BM possesses only one – of a rearing 
horse. Another of an auto da fé has 
been given an interesting attribution to 
Velázquez. This underlines the exhibi-
tion’s scholarly purpose to organise 
its Spanish collection properly and 
examine all the original attributions. 
The pleasure for a visitor is that these 
works on paper are seen close up so 
one gains a direct familiarity with the 
artist. 
Renaissance to Goya: Prints and 
Drawings from Spain is at the British 
Museum until January 6th 2013 (free)

became the first Englishman to 
have his portrait painted by a 
Spaniard when he sat for Goya. 
Appropriately, the BM exhibi-
tion contains Goya’s poignant red 
chalk drawing of the war-weary 
general’s head and shoulders. 
The 19th century romantic 
travellers and Orientalists then 
followed with collectors like 
Sir William Stirling-Maxwell 
who was overwhelmed by what 
he found (and could purchase), 
prompting him to write the first 
English book on Spanish art – 
the four volume Annals of the 
Artists of Spain. At the beginning 
of the 20th century, John Lane 
published the extensive Spanish 
Series, relying on the scholarship 
of Albert Calvert. This period 
also saw Lionel Harris establish 
the Spanish Art Gallery, which 
became the single biggest source 
of Spanish old masters in Lon-
don. His son, Tómas, artist and 
collector continued the tradition. 
His interest in, and collection 
of, Goya drawings and prints 
led to the first BM exhibition of 
Goya in the early sixties. Tómas 
Harris was tragically killed in a 
car crash just when his magnum 
opus on Goya’s prints was about 
to be published in 1964. Some of 
his collection is now in the BM 
and his book remains the defini-
tive work. Meanwhile his sister, 
Enriquetta Harris, also a great 
authority on Spanish art, carried 
on the family tradition until her 
death in 2006.

The British Museum is for the first 
time exhibiting a comprehensive 
display of its collection of Span-
ish drawings and prints from the 
mid-16th century to the early 19th 
century. This is a rare opportunity 
to understand and appreciate more 
the Spanish old masters and their 
often lesser known contemporaries, 
as well as other European artists 
working in Spain. 
Works on paper are often the most 
revelatory aspect of an artist’s tal-
ent and imagination. Yet despite 
the reputation of the likes of Goya, 
Murillo, Ribera, Velázquez and 
Zurbarán, this aspect of Spanish art 
until now received little attention. 
Such indifference has been partly 
conditioned by infinitely fewer 
works on paper having been pro-
duced – and survived – compared 
to other European countries with 
a major artistic heritage. The vast 
majority of these today are found 
in the Prado, and other Spanish 
collections. More importantly, so 
much greater international attention 
has centred on the Italian, French 
and North European masters, 
traditionally regarded as the most 
skilled and hence the main focus of 
collectors’ and museum purchases. 
The British Museum show follows 
a smaller exhibition earlier this year 
mounted by the Courtauld Institute 
of its Spanish drawings, which had 
recently been catalogued. Taken 
together, one can fairly say that 
Spanish old masters are at last 
being seen in the round and given 
their full due in Britain. 
Compared to the French, the British 
have been slow to discover Spanish 
art. The first royal purchase was 
of a Murillo by the Catholic king, 
Charles I. Subsequent Protestant 
patrons were put off by the overly 
religious content of Spanish paint-
ing. Thanks to Wellington’s army 
fighting Napoleon in the Iberian 
Peninsula, Apsley House acquired 
the first major Spanish collection 
(captured booty that the French 
intended to remove to Paris). While 
in Madrid in 1812, the Iron Duke 

Drawn to Spain                               robert graham

Robert Graham is a former Madrid 
bureau chief  of the Financial 
Times. He lives in Sanlucar de Bar-
rameda and is conducting research 
for a book on Goya

la_revista_233.indd   17 20/11/2012   09:40



18  |  LA REVISTA  |  WINTER ISSUE   |

Bold,Furious & Sexy Bodies

Liz Hoggard reviews Ana Lujan Sanchez’s CATCH and other 
dance as performed at the Royal Opera House, Linbury Studio 
Theatre, London’ Royal Opera House last month.

A group of suited men and women (the tableau is based on René 
Magritte’s painting, The Son of Man) perform a surreal waltz; 
then, escaping from their canvas, hurl themselves around the 
stage, disrobing wildly.

Choreographer Ana Lujan Sanchez’s  Catch, for Phoenix Dance 
is wonderfully theatrical — in a programme that combines 
movement, physical theatre, hip-hop, and aerial work. When 
theatre companies so often borrow from dance, it’s fascinating 
to see dancers repay the compliment.

Everything about this production is beautifully designed — 
from lighting and sets (bowls of fire, pyramids of light) to 
the ambitious choice of music. Kwesi Johnson’s hypnotic 
choreography for SoundClash — inspired by the patterns 
created by sound waves — is set to music by Borut Krizisnik 
who regularly collaborates with Peter Greenaway. In Sharon 
Watson’s Melt, white-clad figures swing and spin across the 
stage on vertical ropes against the operatic soundtrack of 
Mercury Prize nominees, Wild Beast. 

But it’s the bodies of the dancers — bold, furious, deeply 
sexy (especially in Henri Oguike’s revived Signal, danced to 
Japanese drums) — that draw your attention. They have proper 

thighs and breasts; and wouldn’t look out of place in a club/gig 
space. But their Olympian-style athleticism is incredible.  

*Published in the Evening Standard 26th October.

Until 6 January
Renaissance to Goya: Prints and Drawings from Spain 
British Museum

4 October -
3 December

Spain Now!
Various venues

25 November

Spanish Guitarists at the London Guitar Festival
Maria Camahort & Friends
Southbank Centre

25 November

Spanish Guitarists at the London Guitar Festival
Margarita Escarpa
Southbank Centre

17 December
Book launch: “The Seamstress” by María Dueñas 
Instituto Cervantes Londres

CULTURAL PROGRAMME 2013
OFFICE FOR CULTURAL AND SCIENTIFIC AFFAIRS

EMBASSY OF SPAIN
www.spainculturescience.co.uk
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Over the years the work has been seen 
in several major Sorolla exhibitions, 
not least in the recent 2009 Sorolla 
retrospective at the Prado, however 
our sale will be the first occasion in 
its 117 year history that the work has 
come to auction.
Other Spanish highlights in the sale 
will include Ignacio Zuloaga’s provoc-
ative nude portrait La Oterito (1936), 
depicting the dancer Eulalia Franco, 
Ricardo Canals’ momumental Balcony 
at the Bullfight, and important works 
by Ramon Casas, Santiago Rusiñol, 
and Hermenegildo Anglada-Camarasa.

Mediterranean sea that washes over 
the men’s feet, and using a palette of 
subtle colour gradations that range 
from the rich earthy tones of the wet 
sand in the foreground to the deep 
watery blues beyond, Sorolla fills the 
composition with the dazzling Valen-
cian light that glints on the whites 
of the waves and dances across the 
picture surface.
During the 1890s Sorolla sought 
international exposure for his work at 
major exhibitions in Europe and the 
US. Just as in 1895 he had exhibited 
Vuelta de la pesca to great acclaim at 
the Paris Salon, in 1896 Sorolla sent 
Pescadores valencianos to the Inter-
nationale Kunstausstellung in Berlin, 
where the jury unanimously awarded 
it the gold medal. And just as the Paris 
Musée du Luxembourg had acquired 
the work of 1894 after the Salon, so 
our painting was acquired for the 
Berlin Nationalgalerie by its innova-
tive and flamboyant director Hugo 
von Tschudi, where it hung until being 
deaccessioned in 1930. Purchased 
from the Nationalgalerie by a Munich 
art dealer, the painting subsequently 
remained in private hands, notably 
that of HRH El Infante Don Alfonso 
de Borbón, and was acquired by the 
father of the present owner in 1985. 

Sotheby’s sale of 19th Century Euro-
pean Paintings was launched on the 
20th of November in London and was  
headlined by Pescadores valencianos, 
a masterpiece of 1895 by Joaquín 
Sorolla estimated at £1,000,000 – 
1,500,000. Painted on Valencia beach 
following the artist’s return from the 
Paris Salon that year, where he had 
exhibited his monumental Vuelta 
de la pesca (Musée d’Orsay, Paris), 
Pescadores valencianos is in many 
ways a sequel to that work of 1894. 
Both celebrating the labour of the 
local fishermen, taken together the 
two works signal the emergence of 
Sorolla’s mature aesthetic, confidently 
exemplifying a style and theme from 
which the artist would repeatedly draw 
inspiration over the succeeding two 
decades.
Shaded from the hot sun by their 
traditional fishing hats and everyday 
working clothes, the two fishermen in 
the foreground are depicted cleaning 
their distinctive bell-shaped creels, 
the basket-like traps they used for col-
lecting small fish, crabs and lobsters. 
Behind them a third fishermen lands 
more creels to scrub down, while in 
the distance the brilliant white of other 
boats’ sails animate the horizon. Set 
against the lapping shallows of the 

Marta enrile

art Market
Sorolla’s Dazzling Light at 
Sotheby’s 

Marta Enrile received a Bachelor 
of Arts cum Laude from New York 
University. She joined Sotheby’s in 
January 2008 as a Senior Specialist 
in European Paintings.

Sorolla fills the 
composition with 
the dazzling Valen-
cian light that glints 
on the whites of the 
waves and dances 
across the picture 
surface.

Bold,Furious & Sexy Bodies

Liz Hoggard reviews Ana Lujan Sanchez’s CATCH and other 
dance as performed at the Royal Opera House, Linbury Studio 
Theatre, London’ Royal Opera House last month.

A group of suited men and women (the tableau is based on René 
Magritte’s painting, The Son of Man) perform a surreal waltz; 
then, escaping from their canvas, hurl themselves around the 
stage, disrobing wildly.

Choreographer Ana Lujan Sanchez’s  Catch, for Phoenix Dance 
is wonderfully theatrical — in a programme that combines 
movement, physical theatre, hip-hop, and aerial work. When 
theatre companies so often borrow from dance, it’s fascinating 
to see dancers repay the compliment.

Everything about this production is beautifully designed — 
from lighting and sets (bowls of fire, pyramids of light) to 
the ambitious choice of music. Kwesi Johnson’s hypnotic 
choreography for SoundClash — inspired by the patterns 
created by sound waves — is set to music by Borut Krizisnik 
who regularly collaborates with Peter Greenaway. In Sharon 
Watson’s Melt, white-clad figures swing and spin across the 
stage on vertical ropes against the operatic soundtrack of 
Mercury Prize nominees, Wild Beast. 

But it’s the bodies of the dancers — bold, furious, deeply 
sexy (especially in Henri Oguike’s revived Signal, danced to 
Japanese drums) — that draw your attention. They have proper 

thighs and breasts; and wouldn’t look out of place in a club/gig 
space. But their Olympian-style athleticism is incredible.  

*Published in the Evening Standard 26th October.

Until 6 January
Renaissance to Goya: Prints and Drawings from Spain 
British Museum

4 October -
3 December

Spain Now!
Various venues

25 November

Spanish Guitarists at the London Guitar Festival
Maria Camahort & Friends
Southbank Centre

25 November

Spanish Guitarists at the London Guitar Festival
Margarita Escarpa
Southbank Centre

17 December
Book launch: “The Seamstress” by María Dueñas 
Instituto Cervantes Londres

CULTURAL PROGRAMME 2013
OFFICE FOR CULTURAL AND SCIENTIFIC AFFAIRS

EMBASSY OF SPAIN
www.spainculturescience.co.uk
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Sport

elena Moya 

subir o bajar escaleras al día siguiente 
– sólo son un muy agradable recor-
datorio del día anterior. En el mundo 
corporativo y racional de la oficina, el 
flaquear de esas piernas arranca una 
sonrisa al recordar los sentimientos 
de aventura, superación, distracción y 
gozo fenomenal que da este deporte.
Y luego, todo vuelve a la normalidad, 
con los problemas de siempre. Pero al 
menos, dos veces a la semana, el fút-
bol me libera a mi, y a muchas de mis 
compañeras, absolutamente de todo. 
No puedo recomendarlo más – para 
chicas y mujeres de todas las edades. 
Yo hace mucho que no tengo 20 años, 
pero no pienso dejar de correr detrás 
de un balón hasta que se me caigan 
las piernas. Es increíble que algo tan 
simple y que no cuesta nada me haya 
dado tanto. 
Para más información sobre fútbol 
femenino en Londres y en Inglaterra:
http://www.football.mitoo.co.uk/Noti-
ceboard.cfm?countieslist=LondonMid
dx,Essex,Surrey,Herts,Kent,Berks,Buc
ks&LeagueCode=GLW2010
http://www.fawsl.com/index.html 

Elena Moya trabaja como Investment 
Writer en una gestora de fondos de in-
versión en Londres, después de quince 
años como periodista financiera en 
Bloomberg, Reuters y The Guardian. 
Su novela “Los olivos de Belchite” 
(The olive groves of Belchite) se pub-
licó en el 2009. Ahora está ultimando 
su segundo libro, que saldrá en el 
2013. Los domingos, juega a fútbol en 
Regents Park.

que podía correr horas y horas detrás 
de un balón. Para mi comunión, y ante 
la sorpresa de mi familia, sólo quería 
la entonces revolucionaria Tango 
Adidas. Y la conseguí – uno de los 
mejores regalos que he recibido en mi 
vida o quizás, el que he recibido con 
más ilusión.
En Inglaterra, el sueño ha sido no 
sólo jugar, sino también hacerlo en un 
campo de césped, bien equipada, y a 
menudo con entrenadores o entrena-
doras que sabían aconsejar bien. He 
mejorado la técnica, he aprendido de 
jugadoras realmente espectaculares, he 
celebrado goles como los mayores lo-
gros de mi vida, o he pasado dos horas 
bajo una lluvia tormentosa , con rayos 
y truenos, sin apenas darme cuenta. En 
los campos de fútbol,  he dado y reci-
bido algunos de los mejores abrazos 
de mi vida. 
El poder ensimismador de este deporte 
no se puede cuantificar. Cualquier 
preocupación o problema que tenga, 
y por más grande que sea, desaparece 
ipso facto cuando la pelota empieza a 
rodar. A partir de entonces, sólo vale 
pasar, jugar, disfrutar, comunicarte, 
correr, pensar, sentir, vaciarte.
El sentimiento de relax posterior tam-
poco tiene igual. La pinta en el pub 
después del partido con el resto del 
equipo, el Sunday roast compartido 
mientras salen todas las anécdotas del 
encuentro; la vuelta a casa en silen-
cio, de cansancio, las botas embar-
radas bajo el grifo en la fregadera, 
la lavadora a tope ya dando tumbos, 
preparándolo todo para la próxima 
ocasión. Las piernas que duelen al 

Pasiones de una futbolista   

Que el fútbol levanta pasiones lo sabe-
mos todos, sobre todo des del punto de 
vista del espectador. De lo que no se 
habla tanto es de las pasiones que este 
deporte despierta en los jugadores – y  
mucho menos en las jugadoras.
Afortunadamente, el  fútbol ya no es 
exclusivo de niños u hombres. Todos 
los fines de semana, miles de futbolis-
tas llenan campos por todo el país, 
algunas de manera semi-profesional 
en la Women´s Premier League, y 
muchas más en parques o pequeños 
estadios.
Yo he tenido – y a pesar de mi edad, 
todavía sigo teniendo – la fortuna 
de disfrutar del “Sunday football”, 
o la posibilidad de jugar un partido 
amateur los sábados o domingos, 
una tradición tan británica como el 
cricket o el remo. Los domingos por la 
mañana, en invierno, miles de equipos 
disputan partidillos con la misma in-
tensidad e ilusión, aunque unos estén 
en Dagenham and Redbridge, y otros 
en Cheswick. El fútbol es tan intenso 
que a partir del pitido inicial automáti-
camente se borran las diferencias 
sociales, o de edad, y ya sólo vale una 
cosa: disfrutar.
Jugar diez temporadas como futbolista 
en Inglaterra ha sido cumplir un sueño 
que tuve desde pequeña, cuando me 
apuntaron a un equipo de baloncesto 
porque el fútbol sólo era para niños. 
Al menos, en la calle o en el patio de 
tierra del colegio, y con mis amigos, sí 
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and softness of its inhabitants conspire 
to ease you into this place and you 
soon take on their pace of life, finding 
more time for the things that never 
seem to fit into our schedules: looking, 
reading, pondering.
People inhabit the streets in ways 
that bring to mind the sleepy flow of 
Spanish villages rather than the rushed 
functionality of London. Women 
queue to make their offerings in a 
temple. Old men chat in sunny yards. 
Porters wait for a customer in the 
shade of a pagoda. A child attempts to 
fly his kite in the UNESCO-protected 
Durbar Square, among stunning an-
cient palaces and the legs of unper-
turbed passers-by.
All of this is available to you as you 
traverse the city to attend a meeting 
with an international aid donor or 
head to your art studio. Charlotte ran 
important projects, I had a big solo 
exhibition and yet we kept meeting at 
sunset to sit on our favourite temple 
in Patan’s Durbar Square, listening to 
the mantra-like music drifting from 
Krishna Mandir. 
Our life has now returned to its fast-
paced London incarnation. But we 
know that our sitting place is still 
there, and that we’ll return.

Robert Cevera Amblar is an MA 
student at the Royal College of Art, 
Battersea
For more images of Nepal and Rob-
ert’s work, go to www.robertcervera.
com/blog

robert cervera amblarA Spaniard’s year in 
Nepal
If you could flip Britain on its 
head, you may end up with a place 
like Nepal. Instead of rolling hills, 
towering mountains. Instead of 
an island, a landlocked country. 
Instead of postmodern wealth, 
isolated scarcity. And yet, for an 
Anglo-Spanish couple, Kathmandu 
became an instant new home. 

College of Art. 
When the chance to live and work in 
Nepal first arose, my mind became 
populated with the images of impos-
ing mountains, pristine villages and 
ancient temples that are part of any 
traveller’s mental photostock of the 
Himalayan region. And while those 
images still correspond to parts of the 
real Nepal, it’s important to remember 
that the country sits at the lowest band 
of the UN’s Human Development In-
dex and that many political, economi-
cal and social issues remain serious 
challenges. 
And yet, for all the country’s troubles, 
it generously adopted us. The warmth 

The small streets of Jhamsikhel, a qui-
et neighbourhood in the Kathmandu 
valley, have an air of English country 
lanes, if only a tad dustier. This neigh-
bourhood is home to embassies, ex-
pats and the British School and, for a 
year, it was also home to my wife and 
I - an English woman from London 
and a Spaniard from Barcelona.
My wife Charlotte works in Inter-
national Alert, a British charity that 
advises governments and international 
organisations on building peace, as 
well as running their own projects 
in post-conflict areas like Nepal, Sri 
Lanka, Liberia or the Caucasus. As for 
me, I’m a fine artist, now undertaking 
a sculpture Masters of Art at the Royal 

Below: Robert’s 
sculpture being car-
ried across Patan’s 

Durbar Square
Right: Robert in 

conversation during 
his exhibition
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2013 will mark the sixth year of a 
programme of Scholarships of which 
the Society can be justly proud.  So 
far, at the close of its fifth year, it has 
awarded twenty five scholarships 
totalling £102,500.  This money has 
been provided entirely by six ‘Princi-
pal Supporters’: BBVA,  Cuatrecasas,  
Ferrovial,  O2/Telefónica,  Santander 
and BUPA/Sanitas..
As a result of profits from events – 
mainly generated from companies 
sponsoring them – and the generosity 
of members, the smaller bursary side 
of the grants programme received 
a boost in 2011 and 2012 so that a 
further total of  £4750 was distributed 
among seven more students to help 
them with specific research projects.
This substantial encouragement for 
academic, postgraduate research has 
not come from nowhere.  The Society 
has always had as one of its aims ‘to 
make available modest grants to help 
Spanish students studying music, 
drama, history, art, literature etc in 
Britain and British students studying 
these subjects in Spain’.  This was 
the stated position at the time of the 
winter 2002 edition, no.197, of the 
Society’s Quarterly Review. 

The Quarterly Review – which has 
now morphed into the twenty first 
century La Revista – has had a central 
place in the Society’s social and chari-
table activities.  For fifty years it has 
been the ‘glue’ that has held the Soci-
ety together and continuity has been 
maintained throughout this period by 
the heroic efforts of just two editors: 
T.A.(Tommy ) Layton, 1960-1986, 
and Adrian Wright, 1987-2010.  This 
tradition of service to the Society and 
its members has been continued by 
the present editor, Jimmy Burns, who 
formally took over the editorship at 
the beginning of 2011, having already 
masterminded the transformation of 
the magazine into its present., lively, 
colourful, A4 format.
Along with its encouragement of 
literary activity, the Review awarded 
the annual Santa Cruz prize and the 
Society’s periodically awarded Travel 
Scholarship.  These were the seed corn 
from which the present scholarship 
and bursary awards programme has 
arisen.
When the Society became a registered 
charity on 7th April 2000, there began 
moves to expand the grants pro-
gramme into something more ambi-
tious.  

The big breakthrough came during the 
chairmanship of David Brighty  
(2002-7) and the presidency of HE 
Carlos, Count of Casa Miranda  
(2004-8).  After much knocking on 
doors by these two worthies, the 
present scholarship programme cel-
ebrated its first year in 2008.   
The three-year agreement with ‘Princi-
pal Supporters’ and the annual entrega 
ceremony (hosted by the Ambassador) 
became the pattern for the following 
years. 
Succeeding presidents, HE Carles 
Casajuana I Palet (2008-12) and HE 
Federico Trillo-Figueroa (2012…) 
alongside chairmen Sir Stephen 
Wright (2008-9) and Dame Denise 
Holt (2010-12), have maintained the 
impetus created by their predecessors.
The Anglo-Spanish society needs 
your help to keep on growing as an 
organization. How can you help? Join 
our 1X1 Campaign and recruit at least 
one a friend as a member; help us find 
new corporate supporters and advertis-
ers; sign up to our events; tell us what 
we are doing right, and what we can 
do better. And keep your membership 
subscriptions up to date!  
www.anglospanishsociety.org

albert JonesA Feather in the Society’s Cap                

Society hiStory

The Anglo-Spanish Society Christmas Party
Date and Time: 

Tuesday 11 December, 7pm-9.00pm
Location: 

Canning House, 2 Belgrave Square, 
London SW1X 8PJ

Tickets:  
£30 per person (£40 for non members).

You are invited to...
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El libro de las horas contadas 
by José María Merino

tyler fisher

“Your suitcase bit my suitcase,” I tell 
him, trying to keep my rage in check.
The guy gives me a baleful look.
“Prove it,” he replies before turning 
his back on me contemptuously and 
walking away.
What to do in such situations? Feel as 
I do: exasperated and helpless.

CON RETRASO
Con los años descubrió que las no-
ticias de los periódicos le resultaban 
menos alarmantes y desazonadoras 
si las leía con retraso, una vez tran-
scurridas algunas jornadas desde su 
publicación. Fue así como, al encon-
trarse su propia esquela en la página 
de decesos, comprendió que había 
fallecido cinco días antes.

BELATED
With the passing years, she discov-
ered that the news in the daily papers 
seemed less alarming and upsetting 
if she read them a few days late, after 
their initial publication. Thus it was, 
when she came across the announce-
ment of her own death among the 
obituaries, she realised she had passed 
away five days earlier.

Dr Tyler Fisher is Lecturer in His-
panic Studies at Royal Holloway, 
University of London, and Lecturer 
in Spanish in the Faculty of Medieval 
and Modern Languages, University of 
Oxford.

cinta roja que le he puesto para iden-
tificarla mejor, desciende por el canal 
que la depositará en la cinta transpor-
tadora. Pegada a ella hay una maleta 
marrón más grande, y me parece que, 
en el momento de llegar a la cinta, 
hay entre ellas cierto forcejeo, como si 
la maleta mayor hubiese atacado a la 
mía, que se tambalea antes de quedar 
postrada. Cuando la recojo, observo 
en uno de sus laterales las señales de 
un gran mordisco. Indignado, sigo el 
camino de la maleta grande y descubro 
que la recoge un tipo gordo, de rostro 
sanguíneo. Me acerco a él.
—Su maleta ha mordido a la mía—le 
digo, conteniendo en lo posible mi 
furor.
El tipo me mira torvo.
—¿Puede usted demostrarlo?—re-
sponde, antes de darme despectiva-
mente la espalda y alejarse.
¿Qué hacer en estos casos? Sentirse 
como yo, rabioso e indefenso.

AGGRESSIVE SUITCASES
At last I find my suitcase. With the 
red ribbon I tied to it so as to find it 
more easily among the others, it is 
coming down the chute that will pass 
it to the conveyer belt. A larger, brown 
suitcase is right beside mine, and just 
as they reach the conveyer, it seems 
to me there is some kind of scuffle 
between them, as if the larger suitcase 
had assaulted my own, which wob-
bles slightly before falling face down. 
When I retrieve it, I notice large bite 
marks on one of its sides. Outraged, I 
follow the big suitcase and see a fat, 
red-faced guy pick it up. I approach 
him.

A member of the Real Academia 
Española, José María Merino is best 
known for his short stories. Within this 
genre he has also cultivated the micro-
cuento or short-short story. El libro de 
las horas contadas (Alfaguara, 2011) 
[The Book of Numbered Hours] is his 
latest and most innovative contribu-
tion to Spanish microfiction. 
The collection brings together 73 sto-
ries ranging in length from one to nine 
pages—and varying in form from a 
tale told in a single sentence to a mini-
ature novel that comprises more than 
a dozen “chapters”. The book’s title 
exploits the dual meaning of contar: 
to enumerate and to narrate, to count 
and to recount. It also plays on the set 
phrase tener las horas contadas (as in, 
“tiene las horas contadas”: his days 
are numbered). 
This idiom encapsulates the circum-
stances of the book’s main, authorial 
character, Pedro, who finds his own 
days to be numbered as he faces major 
surgery and a grim prognosis. With a 
heightened sense of mortality, he re-
doubles his activities as a writer in the 
time he has left, recording his whimsi-
cal fictions—the stories that comprise 
El libro de las horas contadas. The 
book, then, is at once a novel and an 
anthology of microcuentos. Each story 
can be read separately as a discrete 
narrative or in relation to the others in 
the collection. Here are two of them 
and their translations:

MALETAS AGRESIVAS
Descubro por fin mi maleta: con la 
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From modest beginnings, former 
Spanish waiter Abel Lusa has spent 
the last two decades building up one 
of the most best chains of Spanish 
eateries in London with a dedicated 
clientele that recognises good service, 
quality cocina, and a similarly superb 
wine list.

Part of the attraction of spending time 
at one of his establishments is Abel’s 
own personality- attentive without 
being overbearing, with an easy, hu-
morous, and generous attitude to staff 
and clients. An ambiente simpatico 
surrounds his every move.
Hardly surprising Abel’s wedding in 
October to the beautiful 
Fernanda proved a very 
special occasion.  Friends, 
loyal clients, and employees 
-mainly British or Spanish 
or a mixture of both- were 
among the nearly 300 guests 
at the celebration held in 
the impressive Hotel Villa 
Padierna near Marbella-
chosen by Michelle Obama 
for a short Spanish break 
two years ago.
A civil ceremony conducted 
in an amphitheatre was fol-
lowed by tapas and cava on 
the hotel’s enormous lawn 
and an eclectic multi-fac-
eted lunch prepared by one 
of El Buli’s star disciples. 
Music, like the food, catered 
for all tastes. Fernanda, be-
ing Mexican, could not be 
without her Mariachi band. 
Abel, being a universal 
Spaniard, had to have his 

flamenco, and jazz (played by a Brit-
ish expat band based in the Costa Del 
Sol). The celebration began at midday 
and ended in the early ours of the next 
morning. To say guests enjoyed them-
selves is an understatement. We wish 
Abel and Fernanda every happiness.

social affairs  
correspondent  

end noteS
A memorable wedding on the 
Costa Del Sol

Abel Lusa claims first dance with his 
bride Fernanda  

Photography: Rafa Ramos
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